AHOTANIA
KO Ke. MeautatuBHiCTh Yy aKaJeMIYHI TBOPYOCTI YKpaiHCHKHX

KOMITO3UTOPIB OCTAHHBOI TPETHMHM XX — MEpIIUX AeCATHIITh XXI CTOMITH:
HalllOHAJIbHI JPKEpenia, 1 pelenIlis CBITOTIIHUX KOHIEIIIN CX1ITHUX KYyIbTyp. —
Kamidikariitna HayKoBa Ipailsi Ha MpaBax PyKOIUCY.

Huceprarttiss Ha 3700yTTa CTymneHs nokTopa (inocodii 3a cremianpHicTIO 025
My3suune mucrentBo. KapnaTchbkuii HallloHaJIbHUN yHIBepcUTET iMeHi Bacuis
Credanuka, MiHicTepcTBO OCBITH 1 HAyKH Y Kpainu, [Bano-PpaHkiBCchbK, 2026.

Jlucepralliss  TpUCBSYE€HA  JOCHDKCHHIO  KOHIEMIIM  BTUICHHS
MEIUTATUBHOCTI, KOTP1 CTAJIA OCHOBOIO JJIS SIBUILL, SIK1 PO3LIMPIOIOTH 1 YCTAJIEHI,
1 aBaHTapJHI MEXl1 >KaHPOBO-CTWJIHOBOTO TOJISA, aJKe MEAUTATUBHICTD Y
BU3HAYCHUM MEP10]] BU3HAYAETHCS SIK OJIUH 3 OCHOBHUX THITIB KOMIIO3UTOPCHKOT
TBOPYOCTI 1 PENMPE3EHTYETHCA UYUCICHHUMHU OIycaMu y TBOPYOCTI OCTaHHBOI
TpeTuHU XX — nepmmx gecatiniTh XXI cT.

O0’eKkTOM JOCIHIPKCHHS € MPOSIBU MEAUTATUBHOCTI B aKaJeMIuHIM
My3uIi XX — XXI cTOTITS.

IlpeaMer BHMBYEHHSI — II€ JDKEpeina, KOHTEKCTH Ta IHTeprpeTarii
MEIUTATUBHOCTI B aKaJeMIYHIA TBOPYOCTI YKpPAiHCBKUX KOMIIO3UTOPIB
OCTaHHBOI TpeTuHU XX — mepmux AecATITh XXI CToNTh 13 BpaxyBaHHSIM
CTUJIEMOYJIFOIOUUX JDKEPENT PI3HOTO TMOXOJPKEHHSI Ta 1HTepIpeTalii CXiJTHHUX
MEIUTATUBHUX KOHIICTIITIHN.

VY miacyMKy 371HCHEHOTO TOCHIKEHHS OyJI0 JOCATHYTO MOro MeTy: B
KOHTEKCTI 3apO/KEHHS 1 MpOrpecyBaHHS MEIUTATUBHOCTI B MY3UYHOMY
MUCTEITBI aKaJIEeMIYHO1 T€HE3W BUSBICHO TBOPH 3 O3HAKAMU MEJIMTATUBHOCTI B
JOpOOKY YKPaiHCBKUX KOMIIO3UTOPIB OCTaHHBOI TpeTWHH XX — MepHIux
necatwiith XXI CTOMITH 1 Ha OCHOBI iX aHali3y BU3HAYEHO OCOOJMBOCTI
ABTOPCHKUX KOHIIENII HOBITHROT MEAUTATHBHOCTI.

BianosigHo Oyso BUPIIIEHO TaKi OCHOBHI 3aBJAHHS: OKPECIICHO HAyKOBI

MIIXOAU IO SIBUILA MEAUTATUBHOCTI B MY3WYHIA TBOPUYOCTI; KOHKPETHU30BAHO



MOHATTSL «MEIAWTATHBHICTHY» SIK SKOCTI MY3WYHOTO MHCICHHS BIAMOBIIHO 0
IpeACTaBIEHUX Y HAYKOBIH JliTeparypli HOro oOOIpyHTyBaHb 1 IIOSCHEHBb
MOHSATIMHOTO CEHCY; BUBYEHO JIHWHAMIKY PO3BUTKY MEIUTATHUBHOCTI B 3axXigHIN
akazemiuHii My3uuHii TBopyocTI XIX — XX CTOMITh K MepeayMOBH 1 My3UYHO-
MHUCTEIBKOTO KOHTEKCTY PO3BHUTKY >KaHPY B YKpaiHCBbKI MY3HIll; BHUBYEHO
(akTop BIUIMBY «CXIIHOD» TEMAaTHUKH y KOHTEKCTI PO3BUTKY HOBITHBOI
MEIUTAaTUBHOCTI B  YKpaiHCBKI  My3HIll; OOIPpYHTOBAHO  PI3HOBUIU
MEIUTATUBHOCTI B YKpaiHCBbKIA MY3WYHIA TBOPYOCTI HAa OCHOBI aHaji3y
IHAUBITyai3alli ApaMaTypriiHuX MOAEINer 1 CTUIICTUYHHUX 3aCO01B.

VY nucepramii 3ampornOHOBAHO OHOBJICHHM TIOTJISA, HAa PO3BUTOK
MEIUTATUBHOCTI K  CcHEHU(IYHOI CKJIAJA0BOi  TBOPYOCTI  YKPATHCHKUX
KOMITO3UTOPIB OCTAHHBOI TPETUHU XX — MEPUIMX AECATHIITH XX CTOJITh, IO
chopMmyBaJlach 'y TpOIECI peleniii CBITOMVISJIHUX KOHIICMIK PI3HOTO
MTOXO/KEHHSI, 30KpeMa — B1JIOOpa)KEHHSI CXIJHUX KOHLEMNTIB MEAUTATHBHOCTI Y
3aX1/IHIM aKaJIeMIYHINA MY3HIII.

HaykoBa HoBU3HA. Y aucepTarlii 3apornoHOBaHO OHOBJICHHUH MOTJIS] HA
PO3BUTOK MEAUTATUBHOCTI AK CIEUU(PIYHOI CKIAA0BOI TBOPUYOCTI YKPATHCHKUX
KOMITO3UTOPIB OCTAaHHBOI TPETHUHH XX — MEPIIMX JAECATUIITh XX CTOMITh, IO
chopMmyBaslacb 'y TPpOLECI pelenuii CBITOMVISJHUX KOHLEMIIN Pi3HOTO
MOXO/KEHHSI, 30KpeMa — BiTOOpaKEHHSI CX1JJHUX KOHIIENTIB MEIUTATUBHOCTI Y
3aX1IHIM aKaJIeMIYHINA MY3HII.

HaykoBa HOBM3Ha Tak0X BHU3HAY€HA aHAIII30M ICHYIOYMX Ha ChOTOJIHI
OOTpYHTYBaHb TOHSTIMHOTO CEHCY «MEIUTATUBHICTH» B YKPAiHCHKOMY Ta
3aXiJIHOMY MY3UKO3HABCTBI 1 OKpPECJEHHSAM AaKTyaJlbHOTO CTaH BHUBYEHHS
JOCTIKYBaHOT TMPOOJIEMAaTHKK, CHUCTEMATH3AIl€l0 YSABICHb TIPO >KaHPOBI
3aKOHOMIPHOCTI MY3WYHHMX MEIUTAlllif; BUSABICHHSIM 3HAYHOI KIJIBKOCTI
MOB’S3aHUX 3 MEAWTATUBHICTIO TBOPIB aKaJeMIYHOi Tpadaullli y J0OpoOKy
3aXiTHAX Ta YKPATHCHKUX KOMIIO3UTOPIB; BIHEpIle 3AIHCHEHUM BUBUYEHHSIM

OKpPEMHX TBOPIB; PO3BUTKOM TEHJICHIIIT /IO a/IalTyBaHHS MPUHITUIIIB KJIACUIHOTO



MY3HMKO3HABUOTO aHAJI3y JI0 CYyTHOCTI MPEIMETY JOCIIKEHHS; CITiBBITHECEHHSIM
Cy4acHOTO PO3YMIHHS MEIUTATUBHOCTI 3 My3UYHHM 3MICTOM OITyCIB, PI3HUX 3a
KOHIIECTITYyaJIbHUM  BHU3HAYEHHSIM;  OKPECJIEHHSM  3arajibHOi  JMHAMIKU
pPO3TOpTaHHS MEAUTATUBHOCTI Yy 3aXiJHOMY Ta YKpPaiHCBKOMY aKaJeMiYHOMY
KaHPOBO-CTUIHLOBOMY TOJII.

Takox AoCHiPKEHHS JAOMOBHEHO AHAJI30M ICHYIOYMX Ha CHOTOIHI
OOTpYHTYBaHb TOHSTIHOTO CEHCY «MEIUTATUBHICTH» B YKPAiHCHKOMY Ta
3aX1JITHOMY MY3WKO3HAaBCTBI 1 Ha OCHOBI HOBOI JKEPEIbHOI 0a3u OKpPECICHO
aKTyaJbHUI CTaH BUBYEHHSA JOCIIIKYBaHOI MpoOieMaThky. Takox Ha IiJICTaBi
MY3UKO3HAaBUMX  Tpallb  CHCTEMaTU30BAaHO  YsSBJIEHHA INpO  KaHPOBI
3aKOHOMIPHOCTI MY3MYHUX MeIuTaliid. Y IOpoOKy 3axXiIHUX Ta YKpPaiHChKUX
KOMIIO3UTOPIB BHSBJIEHO ICTOTHY KUIBKICTh MOB’SI3aHUX 3 MEAMTATHBHICTIO
TBOPIB aKaJIEMI4YHOI TPaJuilii, 3HaYHa KUIBKICTh SKUX HE OyJia BUBYEHA 3 OTJISTY
Ha el KJIFOYOBUI KOHIIENT. AHAJI3 OKPEMHX TBOPIB OYJI0 31MCHEHO BIepIe (B
HAyKOBUM 00Ir BriepIlie BBEICHO aHAITHYHI JIaH1 PO TBOPU TaKUX YKPATHCHKHUX
KOMIIO3UTOPiB, sK [. Anekciituyk, B.I'y6a, B. Jlapuukos. IIpomoBikeHo
TEH/ICHIIIO 10 aJJalTyBaHHS MPUHITUIIIB KIIACHYHOTO MYy3UKO3HABUOTO aHATI3Y JI0
CYTHOCTI TPEIMETy JIOCHI/DKCHHS; CIIBBIJHECEHO Cy4YacHE pO3yMiHHS
MEIUTATUBHOCTI 3 MY3WYHUM 3MICTOM OIIyCIB, PI3HHUX 32 KOHUENTYaJbHUM
BU3HAYCHHSIM; Ha OCHOBI BUBYEHHS HAYKOBHX JDKEpEN 1 IpOaHali30BaHUX
KOMIIO3UTOPCHKUX TBOPIB OKPECICHO 3arajbHy JHWHAMIKy pO3TOpTaHHs
MEIUTATUBHOCTI y 3aXiIHOMy Ta YKpPAiHCbKOMY aKaJeMi4YHOMY >KaHpPOBO-
CTHUJILOBOMY TIOJII.

MeTtopmoJiorisi 1 MeTOAN AOCTIAAKEHHSI, ¥ 3B’SI3KY 31 crieuudikoro Horo
peaMETy, ONIePTI Ha MIHCOUCUUNTIHAPHUL RIOXIO, CTIPDIMOBAHUN HAa CTBOPEHHS
KOMITJIEKCHOI METOJIOJIOT1YHOI OCHOBH 1, 32 JOTIOMOTOI0 TIEPEHECEHHSI METO/IiB
JOCIIJKEHHSI 3 TEBHOI HAyKOBOI Taiy3i (mepeayciM, JiTepaTypo3HaBCTBa 1

MOBO3HaBCTBa) B MY3HUKO3HABCTBO, — BHUBYUCHHA KOHICIITYAJIBbHO CKJIAIHUX



npoOsem.

VY cohepy TpamuuiiHuX Ui MY3MKO3HABCTBA PIZHOBHIIB aHATI3y —
YINICHO2O,  ICMOPUKO-CMUNLOB02O0 | JHCAHPOB0O2O — BBEIEHO EIIEMEHTU
KOMHOHEHMHO20 aHalli3y 3 METOI0 PO3ILICIUICHHS €JIEMEHTIB My3UYHOI MOBHU Ta
BUSBJICHHS B OTPUMAaHMUX CKJIAJJOBUX KOMIIOHEHTaX IOB’S3aHOCTI 3 CHCTEMHO-
napaJurMaTUYHUMHU YSBJICHHSIMH CBITOTJISIAHOTO PIBHS, Y3TO/KEHHS B OIHCI
JOCJTIDKYBaHUX TBOPIB UMHHHUKIB CIIEI[1aIbHOTO 1 HECIIeIaIbHOTO 3MICTY. Takoxk
OyJI0 3aCTOCOBAaHO CMAmMuUCMuyHuli METOJl, 3aCTOCYBAaHHSI SIKOTO CIPHSIIO
PO3'ICHEHH. KpUTEpIiB BUOIPKM MYy3WYHUX TBOPIB Ta 1H(POpMAILii MPO HUX, a
TAKOX KOPEISATUBHUX CIIBBIJHOIIEHb IIOAO YHCEIBHOCTI MPEICTABICHHS
MEIUTATUBHUX TBOPIB B aKaJIeMiuH1i My3HuIll 3aX0y Ta YKpaiHu.

Teopernune 3HaYeHHs1 JOCT/DKEHHS TIONSTae, Hacammepen, y
JOLULIBHOCTI BUKOPUCTAHHSI MOTO MOJIOKEHb Ta y3arajbHEHb Yy po3poOli Ta
BJIOCKOHAJIEHH1 CTpaTeriil MIXXKYJIbTYPHOI B3aEMO/I11, COLIIOKYJIbTYPHHUX IIPAKTUK
1 KpOC KYJIbTYPHOI KOMYHIKaITii.

IIpakTuyHe 3Ha4YeHHs POOOTU MOJSrae y TOMY, L0 HOro MaTepiaiu
MOYTb BUKOPUCTOBYBATHUCS y Kypcax JEKLIi 3 ICTOP1i BITYM3HAHOI 1 3apyO1>KHOI
MY3UKH, Cy4acHOI TBOPUYOCTI, aHaJ13y My3UYHUX TBOPIB, ICTOPIi KaHPIB 1 CTUJIIB,
a TakoX B ICTOPUKO-TEOPETUYHUX JIOCHIIKEHHAX KYJIbTYpPOJIOTIYHOIO,
MHUCTEITBO3HABYOTO Ta ecTeTuyHoro mnpodiniB. Pobora moxke ciuyrysaru
MaTepiajioM Il  TOTJAMOJICHOTO  PO3yMIiHHS  OCOOJMMBOCTEH  Cy4acHOTO
XYJ0KHBOTO MHUCIICHHS B 1HIIIUX BUIaX MHUCTEIITBA.

BucHoBku nuceptarii Bukianaeni y 13 myomikarisx, 3 skux 2 —y Web of
Science 1 Scopus; 2 — y ¢daxoBux BUIaHHsAX YKpainu karteropii «b» 3a
cnemianpHicTIO 025 My3uyHe MHCTENTBO; 2 — y MEPIOAMYHUX 3apyOlKHUX
BUJIAHHSAX; 7 — y anpoOamiitHuX BUIAHHIX (MaTepiayid 1 Te3u KOH(PEPEHITiil).

Y KyJbTypHO-MHUCTEUBKOMY MPOCTOpPlI CY4YacHOCTI BIJOYBarOThCA
HaWpI3HOMAHITHINII TBOpPYl TPOIECH, 3HAYHA 4YaCTKa SKUX TIOB’si3aHa 3

PO3BUTKOM MEHTAJIbHUX YHHHHUKIB y CUTYallIIX 0araToBEKTOPHOI MIKKYJIbTYpHOI



B3a€EMOJIII 1, IUPIIE, — MDKITUBUTI3AIIHHUX KOHTAKTIB. Cepe/l TaKuX Ha HalO1IbII
3arajJbHOMY PiBHI BUOKPEMITIOETHCS B3aeMOIisl rao0ansHuX 3axony 1 Cxony. Ls
B3a€EMOJIII  TO3HAYeHa CKJIAJHUMH, HACHMYECHHMH B3a€MOBIUIMBAMHU U
3aMO3WYCHHSIMH Y CBOEPIIHI €THIUHI apealiv, HEeTPUBIAJIbHUMHU SBUILAMHU, IO
o00ONiIbHO 30arayyioTh KyJIbTYPHO-MHUCTEILKUM JIOCBIJ, CIOHYKAalOTh 1O
CHPUMHATTS YU TEPEOCMUCICHHS (PYHIaMEHTAIBHUX KOHIICTITIB, 3MIHIOIOTH
XapaKTEPUCTUKU MY3UYHOTO MUCJEHHS BIJMOBIJHO 1O 3aCBOEHUX ICTHH Ta
3MICTIB TOIIIO.

Jlo siBUII, 110 ICTOTHO BIUIMHYJIM HA HOBITHI MPOIECH B aKaJeMIuHIM
MY3HUIll  €BPOMEHUCHKOI  Tpajuilii, 30KpeMa — YKpalHChKIM, HaJEKUThb
MeIuTaTUBHICTb. Ha BiAMIHY Bl MeguTamii SK CaKpaJbHO-MEHTaJIbHOI
MPaKTUKU, MEAUTATUBHICTh SK TMPUHIMI MUCICHHS 1 CBITOBIATBOPEHHS
oTpuMajia IIMPOKEe 1 PI3HOOIYHE 3aCTOCYBaHHS MY3UYHIA TBOPYOCTI W
BUKOHABCTBI y 0ararcTBi NPUHAIEKHHUX 10 HHOIO SKOCTEW — caMO3arjmOIeHHs,
cnorisianHs, ¢i1ocodcebkoi UM MICTUYHOI pediiekcii, 30cepeKeHOCTI Ha
TAEMHUIISAX KUTTS YU CBITOOYIOBU, «3BYKOCIIOTIISIIAHHS», «3BYKOOCATHEHHS» Ta
1H. 3 TaKOTO POy SIBUILIAMHM 1 TCHICHI[ISIMA 3aKOHOMIPHE OB’ 13aHEe BUHUKHECHHS
1 TOCWUJIEHHS 1HTEpeCcy YKpaiHChKUX 1 3apyODKHHUX MY3MKO3HABIB 10
Halp13HOMAaHITHIIIKX MPOSIBIB MEIUTATUBHOCTI B MYy3HUHI TBOPYOCTI, & TAKOX
70 11 cnenu@iky y cucTeMax MHUCTEILKOro MHUCIEeHHs. [IpoTe GararorpaHHiCcTh
TaKUX MPOSIBIB HE TUTBKM HE 3MEHIIYE, a ¥ MOCHIIOE OTPeOy MOMAJIBIIOrO iX
BHUBUYEHHS Y PI3HUX PAKYpPCaxX, OCKIIIbKA MEAUTATUBHICTB SIK CIIOCIO MPOHUKHEHHS
B CYTHICTh Oy/Jb-4OTO 3MIHIOE KOHCTPYKTHUBHI, JpaMaTypridHi, XaHpPOBI,
CTHJIICTHYHI MTapaMeTPpH Cy4acHOi My3UYHOT KOMIO3UIL1i, HTOPOJIKY€E OPUTIHAIIBbHI
CEMIOTHYHI 3B’S3KH. BianmoBigHO, aKTyali3yeTbcs MOTpeda OHOBJIECHHS
METOJI0JIOTIYHO-TEOPETUYHOIO ~ arapary, 30KpeMa — OOIPYHTYBAaHHS JIOTIKH
BTUICHHS HaBiTh 3BUYHUX TEM, Ha3B, KOHIICNTIB;, KaTeropiaJibHOIO HAMIOBHEHHS
aHAJITUYHUX MaTepiajiB;, BHBYCHHS AaBTOPCBKHX IIIXOMIB IO BTUICHHS

CBITOTJITHUX KOHIICTIIN CXITHUX KYJbTYp B I[ApUHI 3aX1THOTO aKaJEMIYHOTO



MUCJICHHS, THIOJOTIYHOT Audepenuianii 3pa3kiB MEAUTaTUBHOT MY3UKH TOIIIO.
AKTyalbHICTh JOCIIDKEHHS TOCHIIIOBaJIa TTOTpeda OCMUCIICHHS BiIMOBIIHOCTI
aBTOPCHKUX BU3HAYEHb BIIACHUX TBOPIB SIK MEAUTATUBHUX, OCKIJIbKYA Ha CHOT'OJTH1
HE 1ICHY€ TUTIOJIOT13a1lii MPOsBIB MEIUTATUBHOCTI B MY3HIIl PI3HUX €MOX 1 KaHPIB,
a caMe MOHATTS IOWHO Ha0yBa€ OCMMCIICHHS BIJMOBIIHO /10 POJIOBOTO MOHSATTS
«MEIUTAIlSH AK TyXOBHO-MEHTAJIBHOTO (heHOMEHa.

A oTXe, BUBYCHHS MEIUTAIll B YKpaiHCHKI My3MUYHIM TBOPYOCTI B
KOHTEKCTI PO3BUTKY TEHJICHIIIN BIIMOBIAHUX TEHACHININ y aKaJeMIuHIA My3HIll
€BPOMNEHUCHKOT TpaauIlli, a TaK0X — MEIUTATUBHOCTI SIK SIKOCTI MHUCTELBKOIO
MUCJICHHSI 1 OJIHOTO 3 BaroMuX MPUHIIMIIIB Cy4aCHOI MY3UYHOI TBOPYOCTI €
BaroMuM, TIEPCIICKTUBHUM 1 aKTYaJIbHUM.

MarepiajioM gociaigaxeHHsi 0OpaHO TBOpU NEPENYCIM YKPAiHCBKHUX 1
JeSKUX 3apyODKHUX KOMIIO3UTOPIB, BUBUCHHS SIKUX CIIPHUSIIO OCMUCICHHIO SIK
3arajJbHUX TEHJAEHUIA Yy PO3BUTKY «MEIUTATUBHHUX» IMPOLECIB B 3aXiJHIA 1
YKpaTHChKIN akaJeMiuHId My3W4YHIM TBOPYOCTi, TaK 1 cHenudikd BTUICHHSA
MEJUTATUBHOCTI Ha XPOHOJIOTIYHO PI3HMX €Tamnax Ta y 3B’SI3KYy 3 JIOMIHYIOUHUMU
1HIVBIAYaJIbHUMU CTUJIbOBUMHU KOHIIENIIAMU. Tomy sl JAOCHIJKEHHS OyJn
o0OpaHi TBOPH, 110 MICTHJIM KJIIOUOBHUM KOHIICHT Yy iX Ha3BaX, a TAKOXK Ti, B IKUX —
1032 HAsIBHOCTI TaKOro BU3HAYEHHA — Oyjia BTIJIEHA €CTETHUKA 1 XapaKTEepHi
0COOJIMBOCTI MEIUTATUBHOCTI B CTHJIICTHIN 1 Ipamatyprii. Pegykiis marepiany
3yMOBUJIa BHUOIPKY 3 MacCHUBY >KaHpPY pO3AyMy, T€HETUYHO IIOB’S3aHOTO B
YKpaiHCBKI  My3HWIll 3 MEIUTATUBHICTIO (Ha3Ba € TEPMIHOJIOTIYHUM
BIJIMTOBITHUKOM KOHIIENITY «MeuTaIlisn» ). Omycu, o B XpOHOJIOTTYHOMY CEHC1 HE
HajeXaTh 10 0OpaHOro nepioay, sIK 1 TBOPU 3apyOIKHMX MUTLIB, NEPEBAXKHO
3alTy4eHl 3a/J11 PO3YMIHHS IMHAMIKK PO3BUTKY >KaHPOBUX O3HAK MEIUTALli a
TAKOX YWHHHUKIB, IO 3aMICTWIN «OPIEHTATbHUI» (OKYC Ha TOTIMOJICHHS
COHOPHOI CEMAHTHUKH JpaMaTypriyHUX KOHLEIIIH 1 CTBOPUIIM MEePeyMOBH Ta /

a6o cmemudIyHUN  KAHPOBO-CTUIHLOBUH  KOHTEKCT JUIsI  PI3HOOIYHOTO



MpOrpecyBaHHs MEIUTATUBHOCTI B YKPATHCHKIN MY3HIII.

VY sikocTi Matepiaiy Uit TOCHiIKEHH 0yJio 0OpaHO HACTYITH1 TBOPHU:

° «M¢éditation» Bacums [IpicoBchkoro,

° «MenuTanis» Mukonu Pociasi,

° «MenuTartisi» Cepris bopTkeBuua,

° «Po3mym» Bitams ['ybapenka,

° npentoli 3 nepuioro 3o0muty «Po3gym» 3 nukny «34 mpemtomii 1

¢byru» Banentuna bibika,

° «Cim Miniatiop» Banentuna bibika,

° «Jhana» CstocnaBa KpyTukosa,

° «Xpam HebOa» Baguma Jlapuukosa,

° «Ilogux vacy» (Ha TexcTu 3 Ynaniman) [punu Anekciiuyk,

° «Tpu 3amanboBku» Bonoaumupa ['yowu,

° Cumdonis Ne 2 B. CunibBecTpoBa,

° «MenuTarnis» 3 «/IBox 1 ec» Jleonina ['paboBcrkoro,

° «Menutamis Ha Temy BACH» 3 croitu Nel «lloptperu

KOMITO3UTOPIB» AJis OasiHa Bonoaumupa PyHuaka,

° «ITapTuta-mMenurais» bormanu Oporsk,

° npemoist f-mol 13 nukny «24 npentozaii» [Bana Kapaduris.

VY mepmomy po3aijii 10CTiKEHO TEOPETHYHI aCIeKTH 1 HayKOB1 IiIX0Iu
70 SIBUILA MEIWTATUBHOCTI B MY3HYHIM TBOPYOCTI, a caMe€ — MY3UMKO3HaBYI
OOTpYHTYBaHHS ~ TOHSTIKHOIO  CEHCY  MEIMTAaTUBHOCTI 1  KaHPOBI
3aKOHOMIPHOCTEH MY3WYHUX MEIUTAIlIA Y My3UKO3HABYOMY OCSITHEHHI.

Jlpyruii po3ais NpucBsYEHO BUBYEHHIO NIEPEIYMOB 1 KOHTEKCTY PO3BUTKY
KaHPY B yKpaiHChKili myswuil, a came: «Meditation» B My3W4HIid TBOPYOCTI
3axiHOEBpOIechbkol akaaemiynoi Tpaauiii XIX — XX cTomiTe (30Kpema,
3MiMicHeHO Kiacudikallilo BIIMOBIAHUX TBOPIB 3a KUIBKOMa IapaMeTpamu —
Mepioly CTBOPEHHS, BUKOHABCHKMX CKJIAIIB, a TaKOX MIAXOIB J0 BTUICHHS

CaMOT0 KOHIIENTY), a TAKOK BIJMOBITHUM JI0 CEHCY OCHOBHOTO KOHIIETITY TBOpaM



B YKpaiHCBKiM My3uIll mepmux ABOX TpeTHH XX cromitrs («Ypanis»y demgopa
Sxumenka, «Meditation» Mukomu Pocnasig). 3HaiiieHO 1 OOIPYHTOBAHO
«MEePUIONOITOBXW» JO PO3BUTKY CYYaCHOTO PO3YMIHHA MEIUTATUBHOCTI Y
TBOpax, IO He Oynmu TpoaHai30BaHi 3 OOpaHOro pakypcy (HampuKIA,
«M¢éditation religieuse» I'extopa bepiioza, («Meditation on the Name of Bach»
Ansdpena I'epbepra bproepa ta iH.). [CTOTHUM KOMIIOHEHTOM I[LOTO PO3JALTY
CTaJIO JOCIIKEHHS TBOPUMX MIAXOIIB O MEIUTAaTUBHOCTI Y TBOpax BasieHTrHa
bibixa.

Marepian Tperboro po3aijly po3ropHyTO SIK HPEACTABIEHHS, 3 OJHOTO
00Ky, 0e3nocepeHbOr0 MIKKYJIBTYPHOTO KOHTEKCTY — «CX1JHOD» TEMaTHKHU B
YKpaiHChbKIM MY3U4YHIM TBOPUYOCTI (My3U4HI OIyCH JU(EpPEeHIIOBAaHO Ha OCHOBI
dakTopy eTHIUHOI qudepeHiialii 00pa3HuX JKepel Ta IMITYIbCIB), a 3 IPYTroro —
MEAUTATUBHICTD SIK CTUJIEMOJYJIFOIOUUIA YNHHUK KOMIIO3UTOPCHKOT TBOPUOCTI Y
HOBITHIM YKPaAiHCBKIN MY3HIII.

Kniwwuosi cnoea: axanemiuHa My3W4YHA TBOPYICTb, B3a€EMOJISI MY3HUKH,
TeaTpy Ta JITepaTypHd, BHUKOHAaBCbKa IHTEpHpETallis, IyXOBHA pEalbHICTb,
€BPOIEICbKA TpaaHUIlisl, KAMEPHO-BOKAJIbHI TBOPU, KAMEPHO-IHCTPYMEHTAJIbHI
TBOPH, KOMIIO3HIIIITHO-IpaMaTypriyda  KOHIICTIIiSl, KOHIIENT, KOHIIEMIIii
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Dissertation for the degree of Doctor of Philosophy in the specialty 025
Musical Arts. Vasyl Stefanyk Carpathian National University, Ministry of
Education and Science of Ukraine, Ivano-Frankivsk, 2026.

This dissertation is devoted to the study of concepts of meditative
expression, which have become the foundation for phenomena that expand both
established and avant-garde boundaries of the genre-style field, since
meditativeness during a specific period is defined as one of the primary types of
compositional creativity and is represented by numerous works from the last third
of the 20th century through the first decades of the 21st century.

The object of the study is the manifestations of meditativeness in academic
music of the 20th and 21st centuries.

The subject of study is the sources, contexts, and interpretations of
meditativeness in the academic works of Ukrainian composers from the last third
of the 20th century through the first decades of the 21st century, taking into
account style-shaping sources of various origins and interpretations of Eastern
meditative concepts.

As a result of the research, its objective was achieved: within the context
of the emergence and development of meditativeness in academic music, works
exhibiting characteristics of meditativeness were identified in the oeuvre of
Ukrainian composers from the last third of the 20th century through the first
decades of the 21st century, and based on their analysis, the distinctive features
were determined.

Accordingly, the following main objectives were addressed: scientific
approaches to the phenomenon of meditativeness in musical creativity were
outlined; the concept of “meditativeness” as a quality of musical thinking was
specified in accordance with the justifications and explanations of its conceptual
meaning presented in the scientific literature; the dynamics of the development of
meditativeness in Western academic music of the 19th-20th centuries were

studied as prerequisites and the musical-artistic context for the development of
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the genre in Ukrainian music; the influence of “Eastern” themes in the context of
the development of modern meditativeness in Ukrainian music was examined; the
varieties of meditativeness in Ukrainian musical creativity have been
substantiated based on an analysis of the individualization of dramaturgical
models and stylistic devices.

The dissertation offers a fresh perspective on the development of
meditativeness as a specific component of the creative work of Ukrainian
composers from the last third of the 20th century through the first decades of the
21st century, which took shape through the reception of worldview concepts of
various origins — in particular, the reflection of Eastern concepts of meditativeness
in Western academic music.

Scientific novelty. This dissertation offers a fresh perspective on the
development of meditativeness as a distinctive component of the creative work of
Ukrainian composers from the last third of the 20th century through the first
decades of the 21st century, which took shape through the reception of worldview
concepts of various origins — in particular, the reflection of Eastern concepts of
meditativeness in Western academic music.

Scientific novelty is also demonstrated through an analysis of current
justifications for the conceptual meaning of “meditativeness” in Ukrainian and
Western musicology and an outline of the current state of research on the subject;
the systematization of ideas regarding the genre patterns of musical meditations;
the identification of a significant number of works from the academic tradition
related to meditativeness in the bodies of work of Western and Ukrainian
composers; the first-ever study of specific works; the development of a trend
toward adapting the principles of classical musicological analysis to the essence
of the research subject; correlating the contemporary understanding of
meditativeness with the musical content of works that differ in their conceptual

definitions; and outlining the general dynamics of the development of
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meditativeness within the Western and Ukrainian academic genre and stylistic
fields.

The study also includes an analysis of current interpretations of the
conceptual meaning of “meditativeness” in Ukrainian and Western musicology,
and, based on a new body of sources, outlines the current state of research on this
topic. Furthermore, drawing on musicological works, the study systematizes the
understanding of genre patterns in musical meditations. A significant number of
works in the academic tradition associated with meditativeness have been
identified in the bodies of work by Western and Ukrainian composers, a
substantial portion of which had not been studied with regard to this key concept.
An analysis of specific works was conducted for the first time (analytical data on
works by Ukrainian composers such as I. Aleksiychuk, V. Guba, and V.
Larchikov were introduced into scholarly discourse for the first time).

The trend toward adapting the principles of classical musicological
analysis to the nature of the subject under study has continued; the contemporary
understanding of meditativeness has been correlated with the musical content of
works that differ in their conceptual definitions; based on a study of scholarly
sources and an analysis of the composers’ works, the general dynamics of the
development of meditativeness in the Western and Ukrainian academic genre-
and style-based fields have been outlined.

Given the specific nature of its subject matter, the research methodology
and methods are based on an interdisciplinary approach aimed at creating a
comprehensive methodological framework and — by applying research methods
from specific academic fields (primarily literary studies and linguistics) to
musicology — examining conceptually complex issues.

Within the scope of the types of analysis traditional to musicology — holistic,
historical-stylistic, and genre-based — elements of component analysis have been
introduced with the aim of breaking down the elements of musical language and

identifying, within the resulting components, connections to systemic-
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paradigmatic concepts at the worldview level, as well as harmonizing factors of
specialized and non-specialized content in the description of the works under
study. A statistical method was also applied, which helped clarify the criteria for
selecting musical works and information about them, as well as the correlations
regarding the prevalence of meditative works in the academic music of the West
and Ukraine.

The theoretical significance of this study lies, first and foremost, in the
applicability of its findings and generalizations to the development and refinement
of strategies for intercultural interaction, sociocultural practices, and cross-
cultural communication.

The practical significance of this work lies in the fact that its materials can
be used in lecture courses on the history of domestic and foreign music,
contemporary creativity, the analysis of musical works, the history of genres and
styles, as well as in historical and theoretical studies in the fields of cultural
studies, art history, and aesthetics. This work can serve as a resource for gaining
a deeper understanding of the characteristics of contemporary artistic thought in
other art forms.

The findings of the dissertation are presented in 13 publications, of which: 2
are indexed in Web of Science and Scopus; 2 are in Ukrainian Category “B”
journals in the field of 025 Musical Arts; 2 in foreign periodicals; and 7 in
preliminary publications (conference materials and abstracts).

In today’s cultural and artistic landscape, a wide variety of creative processes
are taking place, a significant portion of which is linked to the development of
mental factors in situations of multidirectional intercultural interaction and, more
broadly, intercivilizational contacts. Among these, the interaction between the
global West and East stands out at the most general level. This interaction is
marked by complex, intense mutual influences and borrowings within distinct
ethnic regions, non-trivial phenomena that mutually enrich cultural and artistic

experience, prompt the perception or reinterpretation of fundamental concepts,
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and alter the characteristics of musical thinking in accordance with assimilated
truths and meanings, and so on.

Meditativeness is among the phenomena that have significantly influenced
recent developments in academic music of the European tradition, particularly
Ukrainian music. Unlike meditation as a sacred-mental practice, meditativeness —
as a principle of thought and worldview — has found broad and multifaceted
application in musical composition and performance through the wealth of
qualities associated with it — self-reflection, contemplation, philosophical or
mystical reflection, focus on the mysteries of life or the structure of the universe,

99 ¢¢

“sound contemplation,” “sound comprehension,” and others. The emergence and
intensification of interest among Ukrainian and foreign musicologists in the most
diverse manifestations of meditativeness in musical creativity, as well as in its
specific characteristics within systems of artistic thought, are naturally linked to
such phenomena and trends. However, the multifaceted nature of such
manifestations not only does not diminish but actually reinforces the need for
further study from various perspectives, since meditativeness — as a means of
penetrating the essence of anything — transforms the structural, dramaturgical,
genre-based, and stylistic parameters of contemporary musical composition and
gives rise to original semiotic connections. — Accordingly, there is a growing need
to update the methodological and theoretical framework, in particular—to justify
the logic behind the implementation of even familiar topics, titles, and concepts;
the categorical content of analytical materials; the study of authors’ approaches to
incorporating the worldview concepts of Eastern cultures into the realm of
Western academic thought; and the typological differentiation of examples of
meditative music, among other things. The relevance of the study was heightened
by the need to assess the validity of authors’ characterizations of their own works
as meditative, since there is currently no typology of manifestations of

meditativeness in music across different eras and genres, and the concept itself is
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only now being understood in relation to the generic concept of “meditation” as a
spiritual and mental phenomenon.

Consequently, the study of meditative elements in Ukrainian musical
creativity — in the context of the development of corresponding trends in the
academic music of the European tradition, as well as of meditativeness as a quality
of artistic thought and one of the key principles of contemporary musical
creativity — is significant, promising, and relevant.

The study focuses primarily on works by Ukrainian and some foreign
composers, the study of which helped to understand both general trends in the
development of “meditative” processes in Western and Ukrainian academic music
and the specific ways in which meditativeness was embodied at different
chronological stages and in connection with dominant individual stylistic concepts.
Therefore, the study selected works that included the key concept in their titles, as
well as those in which — even in the absence of such a designation — the aesthetics
and characteristic features of meditativeness were embodied in their stylistics and
dramaturgy. The reduction of the material led to a selection from the body of works
in the “reflection” genre, which is intrinsically linked to meditativeness in Ukrainian
music (the term is the terminological equivalent of the concept “meditation”). Works
that do not belong to the selected period in a chronological sense, as well as works
by foreign artists, are primarily included to understand the dynamics of the
development of the genre’s meditative characteristics, as well as the factors that
replaced the “Oriental” focus on deepening the sonic semantics of dramaturgical
concepts and created the preconditions and/or a specific genre- and style-based

context for the multifaceted progression of meditativeness in Ukrainian music.
The following works were selected as the subject of this study:
“Méditation” by Vasyl Prisovsky,
“Meditation” by Mykola Roslavets,

“Meditation” by Serhiy Bortkevych,



“Reflection” by Vitaliy Gubarenko,

the preludes from the first book of “Reflection” from the cycle “34 Preludes
and Fugues” by Valentin Bibik,

“Seven Miniatures” by Valentin Bibik,

“Jhana” by Sviatoslav Krutikov,

“Temple of the Sky” by Vadym Larchikov,

“Breath of Time” (based on texts from the Upanishads) by Iryna
Aleksiichuk,

“Three Sketches” by Volodymyr Huba,

Symphony No. 2 by V. Silvestrov,

“Meditation” from “Two Pieces” by Leonid Grabovsky,

“Meditation on the Theme of BACH” from Suite No. 1 “Portraits of
Composers” for bayan by Volodymyr Runchak,

“Partita-Meditation” by Bohdana Frolak,

Prelude in F minor from the cycle “24 Preludes” by Ivan Karabits.

The first chapter examines the theoretical aspects and scholarly approaches
to the phenomenon of meditativeness in musical creativity, specifically the
musicological justifications for the conceptual meaning of meditativeness and the
genre patterns of musical meditations as understood in musicology.

The second chapter is devoted to studying the preconditions and context of
the genre’s development in Ukrainian music, specifically: “Meditation” in the
musical creativity of the Western European academic tradition of the 19th-20th
centuries (in particular, a classification of relevant works was carried out
according to several parameters — period of composition, instrumental or vocal
ensembles, as well as approaches to the embodiment of the concept itself), as well
as works in Ukrainian music from the first two-thirds of the 20th century that
correspond to the meaning of the main concept (Fedir Yakimenko’s “Urania,”
Mykola Roslavets’ “Meditation”). The “initial impulses” toward the development

of a modern understanding of meditativeness have been identified and
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substantiated in works that had not previously been analyzed from this perspective
(for example, Hector Berlioz’s “M¢éditation religieuse,” Alfred Herbert Bruer’s
“Meditation on the Name of Bach,” and others). A key component of this chapter
is the study of creative approaches to meditativeness in the works of Valentin
Bibik.

The material in the third chapter is presented, on the one hand, as an
exploration of the immediate intercultural context — the “Eastern” theme in
Ukrainian musical creativity (musical works are categorized based on the factor
of ethnic differentiation of imagery sources and creative impulses), and, on the
other hand, as an exploration of meditativeness as a style-modulating factor in
compositional creativity in contemporary Ukrainian music.

Keywords: academic musical creativity, the interplay of music, theatre and
literature, performance interpretation, spiritual reality, European tradition,
chamber-vocal ~ works,  chamber-instrumental  works, = compositional-
dramaturgical concept, concept, concepts of meditativeness, meditativeness,
meditative practices, the meditative creativity of A. Piazzolla, musicological
research, musical genre, musical thinking, musical style, national mentality and
identity, contemporary Ukrainian academic music, symbolism, reflections,

philosophy of art.
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